
Last summer Ryan Foerster joined the Bouquinistes, the famous booksellers along the Seine river in Paris who sell

items out of their weathered green boxes. Foerster was offering his black-and-white zine, “Dü Spàti Rëview,” named

after Berlin’s late-night convenience stores. One visitor, the painter Amy Sillman, wrote a review of the project on her

private Instagram account. (Sillman herself is a prodigious maker of zines.)

You can read that “five star” review in Foerster’s self-produced book devoted to Dü Spàti’s Paris residency in this

show. The bulk of the exhibition, though is devoted to photographs and photograms, some made, paradoxically, in New

York while Foerster was away in Paris. He left sheets of expired photographic paper on the floor of his apartment in

the Brighton Beach section of Brooklyn, where light and moisture created abstract images on the paper. Sixty-four of

these are hung in a grid on the wall here.

Foerster’s work is a paean to D.I.Y. aesthetics, and also to regeneration: The old book-selling box, “dead” photographic

paper — all of it feels revitalized in Foerster’s hands. MARTHA SCHWENDENER

CHINATOWN

Becky Kolsrud

Through Feb. 28. Magenta Plains, 149 Canal Street; 917-388-2464, magentaplains.com.

Becky Kolsrud, Acéphale (after Masson),” 2025, oil on
canvas. via Becky Kolsrud and Magenta Plains, New York.

In the 1920s and 1930s, competing strains of surrealism pitted André Breton’s cadre of poets and visual artists devoted

to Freudian ideas against Georges Bataille’s more anarchic, bodily approach. Both strains were pretty misogynist.

Nearly a hundred years later, the Los Angeles painter Becky Kolsrud remakes surrealism with tough nudes, human

skulls, Venuses and orbs that suggest protean creativity, as well as fertility. Kolsrud leans toward the Bataille camp,

remaking André Masson’s “Acephale” figure from the 1930s, a headless Vitruvian man. In Kolsrud’s hands, Masson’s

figure is female.

In some ways, Kolsrud’s work is a niche project. (Bataille fans, rejoice!) However, her bold, blunt feminist paintings

offer a new chapter in the enduring popularity of Surrealism and its critique of Western so-called rationalism and

Enlightenment. MARTHA SCHWENDENER

EAST VILLAGE

Saodat Ismailova

Through April 12. The Swiss Institute, 38 St. Marks Place; 212-925-2035, swissinstitute.net.

A still from Saodat Ismailova’s film “Amanat” 2026. Saodat Ismailova

The films of the Uzbek filmmaker and artist Saodat Ismailova are dreamy, lush and unsettling. The featured work at

the Swiss Institute, a 36-minute work titled “Amanat” (2026), takes place in a walnut forest in Kyrgyzstan, a centuries-

old spiritual site. Ismailova captures people sleeping, dreaming and handling the precious walnuts, whose tannins

stain their hands.


